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Tommy Thayer 
and his "White 
Lightning” Les Paul® 
Outfit 

• Featuring Seymour Duncan JB™ 
Hunrtbucking Pickups 

• Limited first run of 1 ,0CX3 guitars 

• Includes hand-signed Certificate, 

Hard Case and Qistom Strap 





www.tommythayer.com 

www.epiphone.com 
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i he Casino changed my life. 

I knew that was what I needed. 

To have the guitar I've always wanted 
and to be able to customize, too.., 
they are a dream.’ I love em! 

, - Gary Clark Jr. 
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Intraducing the new Ltd. Ed. Gary Clark Jr. "Blak & Blu" Casinos^*^. 
Two premier signature models designed by one of the most exciting 
guitarists of our generation. Featuring a vintage 5-ply Mapte/Birch all 
hollow body in Gary’s custom "Blak & Blu" finish. Gibson- USA P-90 
Bigsby® B-70 or Trapeze/ABR^” Tune-o-matic Bridge. 

Only from GRAMMY™ winner Gary Clark Jr. and Epiphone. 






The New Albuin 

"The Story of Sonny Boy Slim" 

Out Sept nth 

www.garyciarkjr.com 

www.epiphone.cam 



performance is our passion 

A Part of @b6on Brands 





Jake Cinninger 

of Umphrey’s McGee 



The EX-SS packs a lot of punch in its 1 5-inch body, the smallest of 
all the D’Angelico archtops. Warm, resonant, and versatile across its 
pickups, the SS is a lightweight hollowbody perfectly suited for rock, 
blues, jazz, and all the nameless places in between. 
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Something new, 
something old,,. 

Marshall’s new Astoria amplifiers turned heads 
at Frankfurt Musikmesse in April, thanks in part 
to their striking retro cosmetics but also the 
prospect of something new and different from 
a great British brand. We’ve finally got our 
hands on the Astoria Classic - check out Huw 
Price’s world-exclusive first review on page 46 
for the G&B verdict. 

Elsewhere in this issue, we speak to Black 
Keys mainman Dan Auerbach about his 
latest project. The Arcs. Both as a producer and musician, Auerbach has 
been responsible for some of my favourite records in recent years, and 
his penchant for pawnshop curios is conclusive proof that you don’t need 
to spend a fortune on a boutique rig to create exciting, interesting and 
commercially successful guitar sounds. 

Of course, the resurgence of instruments made by brands such as 
Harmony and Airline in recent years, thanks to the likes of Auerbach and 
Jack White, means that these guitars are less affordable than they used to 
be. Johnny Ramone found himself in a similar situation back in the late 70s; 
he started playing Mosrites because they were cheap, but the popularity 
of the Ramones ended up driving up the price, to the point where he could 
no longer afford to play them himself. There’s probably a lesson in that 
somewhere! Perhaps there are still under-appreciated vintage bargains to be 
had among brands that are yet to experience a renaissance at the hands of a 
major artist... if there’s a guitar in your collection 
that you think is an underrated gem, write in or 
head to www.facebook.com/theguitarmagazine 
and share your pictures with us. In the meantime, 

I hope you enjoy the issue... 
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Turn to page 22 to take advantage 
of this month’s special Guitar & Bass 
subscription offer. 
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In this issue... 



THIS MONTH’S 
EXPERTS... 



DAVE HUNTER 

Dave Hunter 
is a writer 
and musician 
who has 
worked in the 
us and the 

editor of this title, he is the 
author of The Guitar Amp 
Handbook, Guitar Effects 
Pedais, Amped and The Fender 
Teiecaster. Check out his 
column on page 10. 

HUW PRICE 

Huw spent 16 
years as a 
pro audio 
engineer 
working with 
the likes of 
David Bowie, 
Primal Scream and Nick Cave. 
His book Recording Guitar & 
Bass was published in 2002, 
sparking a career in guitar 
journalism. He also builds and 
maintains guitars, amps and FX. 




RICHARD PURVIS 

A reformed 
drummer, 
Richard has 
been gigging 
for over 20 
years as a 
guitarist and 
bassist, and working as a music 
journalist for almost as long. 

He also composes music for 
television, and is legally 
married to his 1966 Gibson 
Melody Maker. 
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Opening bars... 

Emerging talent on G&B’s radar 
and essential dates for your diary 




ONES TO WATCH 

Lanterns On The Lake 

NORTH-EAST POST-ROCKERS WITH DIY ETHIC 

A chance drunken encounter in a Newcastle pub 
ultimately led to the formation of Lanterns On The 
Lake in the mid-noughties. The fledgling band, then 
known as Greenspace, were seeking a singer and 
Hazel Wilde was In the right place at the right time. 

Guitarist Paul Gregory takes up the tale: “Me and 
01 [drummer Oliver Ketteringham] had formed an 
instrumental trio. We were in the pub and our bass 
player at the time was pretty drunk and shouted 
‘does anyone know any singers?’ and a friend 
pointed at Hazel. She came to a rehearsal and 
we got on really well. Greenspace broke up and 
we carried on as Lanterns On The Lake.” 

Fast-forward a decade, and after three albums 
of immaculately composed, cinematic music on the 
Bella Union label, we’ve a lot to thank that boozy, 
since-departed bassist for. 

Post-rock and shoegaze influences are abundant in 
the expansive auroral melancholy which made their 
2013 sophomore album. Until The Colours Run, a cult 
treasure, and equally so on its darker, piano-led follow- 
up Beings, which is out on 13 November. It’s a sound 
that lulls you into a sedative bliss, before catapulting 
you skywards with soaring leadlines and bowed guitars 
cloaked in reverb, which melt into a wash of cleverly 
arranged piano, strings and brass parts. It’s evocative 
of Sigur Ros and an act Lanterns On The Lake have long 
admired - Explosions In The Sky, and has earned the 
band a show with the Royal Northern Sinfoni at the Sage 
in Gateshead next February. 

Surprisingly, given the ambitious scale of the 
music that Lanterns On The Lake produce, their 
recording process is back-to-basics and DIY, with 
Gregory - a self-taught producer - at the controls. 

“We record everything in our rehearsal room,” he 
says. “It isn’t a treated room, there’s lots of sounds 
bouncing around, but that gives all our recordings 
quite an interesting feel. I learnt everything as I went, 
lots of reading, trying to remember what I’d seen 
other producers and engineers do and lots of YouTube 
videos and textbooks. 

“Until The Colours Run was mostly recorded live into 
a laptop with Cubase 6. We all love a lot of reverb and 
like the music to have a lot of depth. We like to take 



a basic song and give it a lot of colour - a picture that 
surrounds the song. It’s amazing what bands can do 
now without having to go into a studio - we’ve recorded 
in living rooms, shops, outside, in schools...” 

The band head out on a short UK tour at the end 
of November, with a live sound that’s built around a 
cherished Telecaster, an Eastwood Airline Coronado, 
a couple of Vox amps and a pair of faithful old delay and 
reverb pedals, while Hazel wrings some haunting piano 
sounds from a Nord keyboard. 

“Hazel uses a Vox AC15 and I use a VOX AC30. My 
pedalboard hasn’t changed very much since the first 
record,” says Gregory. “I’ve got two pedals I’ve been 
meaning to replace forever - a DigiTech DigiDelay and 
a DigiVerb. I’ve used them for years and know them 
really well. You can buy them for about £40, but 
they just really seem to fit. I use a cello bow, with the 
DigiVerb turned up all the way, a Maxon 0D9 and 
the DigiDelay, and it makes this massive sound. 

“For bowed guitar, I use an Epiphone Les Paul, 

I have an Epiphone Dot that I’ve replaced all the 
pickups and electronics on, and my main guitar is an 
Eastwood Airline ’59 Coronado. Hazel uses a Telecaster. 
Sometimes you get a Telecaster and it sounds like 
church bells and angels, and Hazel’s is one of those - it 
really is the most amazing guitar.” 

Hear it for yourself when Lanterns On The Lake’s UK 
tour starts at The Globe, Cardiff, on 29 November. The 
band also play the Sage, Gateshead on 6 February. 

For details, see www.lanternsonthelake.com 

TRY IF YOU LIKE Explosions In The Sky, Sigur Ros 



GEAR Lanterns On The Lake 

• GUITARS Fender Classic Series 50s Telecaster, 
Eastwood Airline ’59 Coronado, Epiphone Dot, 
Epiphone Les Paul 

• AMPS Vox AC15, Vox AC30 

• EFFECTS ZVEX Super Hard On, Fulltone 69 MK II, 
Dunlop volume pedal, Maxon 0D9, EHX Micro POG, 
Line 6 DL-4, DigiTech DigiDelay, DigiTech DigiVerb, 
Pro Co RAT 



IN THE DIARY 

The Merseyside Guitar Show 2015 

Promising to be the biggest incarnation of the event 
yet. The Merseyside Guitar Show returns to Aintree 
Racecourse Exhibition Centre in Liverpool, for its 13th 
consecutive year, on Sunday 22 November. 

Spread over four floors and boasting more than 100 
exhibitors, collectors and dealers, alongside national 
and independent stores and luthiers, Merseyside is one 
of the UK’s biggest regional guitar shows. 

In addition to providing the opportunity to try out new, 
second-hand and vintage guitars, amps and pedals, the 
show will feature a live stage, headlined by Connie Lush 
and Blues Shouter. Also on the bill are blues ace Steve 
Wright, 12-string virtuoso Paul Brett, acoustic folk duo 
The Huers and classic-rock covers band Dr Strangelove. 

Admission to the show costs £6 and entry is free for 
accompanied under-12s. 

For more details, visit the show’s website at 
www.guitarshows.co.uk 
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DjARK HEAD 

Enter our {competition for a chance to wi|i an 
Orange Micro Dark mini head 




Orange’s pint-sized valve/solid-state hybrid 
Micro Dark is the latest addition to a range 
that includes the Dark Terror and Dual Dark 
amps. Cowled in smoky black, the Micro 
Dark shares the same intuitive shape control 
as its older siblings and a deceptively simple 
layout, which belies its sonic versatility. 

The Micro Dark offers a range of 
sophisticated tones, courtesy of a new, 
12AX7-driven, high-gain preamp. You can 
dial in everything from classy cleans to 



brash distortion. The sol 



section is capable of pur iping out a tidy 



d-state power 



20 watts and the amp ca 
to any 8-16 ohm speaker 
6ther features include a 
buffered effects loop anr 



n be connected 
Ttie^Micro Dark’s 
transparent, 
headphone/line 



output with Orange’s owh CabSim circuitry. 

To be in with a chance of winning this 
brilliant, adaptable micr ) amp head, visit 
www.gu itar- bass, net/cc m ps/m icrodar k 
and answer the simple q jestion^. 




HEAR ROGER ON 
OEEPPllRPLE'S 
NEWAieOM 
"NOW WHAT 
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OPENING BARS 



Letters fivm America 

After relocating to Arizona, Israeli luthier Gil Yaron set about a rethink 
one of guitar history’s most iconic designs, dave hunter inspects the Bolt S 




DAVE HUNTER 

Dave Hunter is a writer and musician 
who has worked in the US and the UK. 
A former editor of this title, he is the 
author of numerous books including 
The Guitar Amp Handbook, Guitar 
Effects Pedais, Amped and The 
Fender Telecaster. 



KEY FEATURES 

Gil Yaron Bolt S 

• PRICE Starting at $6,500 (approx. 
£4,271, plus shipping and any duties), 
plus any upgrades or special options 

• BODY Swamp ash (other woods 
are available) 

• NECK Bolt-on figured birdseye maple, 
full C profile 

• FINGERBOARD Figured birdseye maple 
“cap”, 9.5” radius (CITES certified 
Brazilian rosewood and other radii 
available) 

• FRETS 22 medium nickel-silver 

• PICKUPS Three Gil Yaron single-coil Air 
Gap II P-90S (other pickup 
configurations available) 

• ELECTRICS Master volume, tone for 
neck pickup and for bridge and middle 
together, five-way switch 

• FINISH A proprietary blend of shellac 
and nitrocellulose lacquer, in blonde 

• HARDWARE Sperzel HAP tuners, Gotoh 
EV510T-BS vibrato with added 

brass saddles 

• STRINGS Ernie Ball .010”-.046” 

• CASE Gator moulded hardshell 
case, included 

• CONTACT Gilyaronguitars.com, 
info@gilyaronguitars.com 



A guitar maker of legend in the 
minds of many fans of vintage 
Les Pauls, Gil Yaron is perhaps 
best known as the Israeli luthier 
behind some of the world’s 
most sublime reproduction ’59 
’bursts, although he has also built 
hugely respectable 50s bolt-neck 
recreations. While contemplating 
moving his business and family 
to the United States two years 
ago, Yaron figured it would 
behove him to design 
some original models. 

I had an opportunity to 
play the first of these, 
his Bone guitar - an 
elegantly original take on 
the set-neck, single-cut 
solidbody - and was 
massively impressed. 

The Bone uses the archetypal 
wood combination of old-growth 
mahogany back and neck and 
carved eastern maple top, but 
Yaron routes the mahogany 
body to a shell that is filled 
with a precisely matched core 
lightweight paulownia before 
gluing down the top. The result 
is a genuinely solid-bodied 
guitar that nevertheless weighs a 
mere 6.ilbs. Add a hand-rubbed 
shellac finish, Brazilian rosewood 
fingerboard and Yaron’ s own 



patented Air Gap II humbuckers 
and the Bone is a tasty and highly 
expressive instrument. 

Now, a few months after 
having settled into his new 
premises in Arizona, Yaron is 
submitting his second original 
design for consideration. 

A rethink of “the other great 
American electric guitar”, the 
Bolt S is Yaron’ s take on the 
double-cutaway bolt-neck with 



vibrato bridge. Exquisitely 
crafted and creatively redrawn, 
it’s an ergonomic rethink of the 
world’s most emulated electric 
guitar, and another impressive 
achievement in the process. 

As many followers of guitar 
forums will know, Gil Yaron has 
been generous about sharing 
his build process across the 
development of several guitars, 
and the prototyping of the Bolt 
S was no different. In a long 
thread in April 2014 (a search 



should still find it), Yaron laid 
bare his construction of the first 
example of this model, and the 
painstaking process reveals a 
blend of artisan and technician. 

The results show a nuanced 
consideration of how a 2 5. 5 -inch 
scale bolt-neck should feel in the 
hand, sit on the lap, hang on the 
strap and resonate harmoniously 
- both unplugged and amped. 
And while the final product is 
flexible regarding pickup 
complements and some 
other details, it remains 
ultimately a homage to the 
spirit of the classic Strat. 

This Bolt S has a 
lightweight swamp ash 
body carved in a shape 
that’s mildly reminiscent 
of the Ernie Ball/ Music Man 
Silhouette, although its lines and 
beveled edges follow original 
proportions in its asymmetrical 
double-cutaway design (you 
might also call it 'Strat meets 
SG’). The wood displays the 
kind of grain you’d expect in 
a cherished early-5os black- 
guard Tele, bold beneath a 
thin blonde finish in Yaron’ s 
proprietary blend of shellac and 
nitrocellulose lacquer. The neck 
is a superbly figured length of 




Exquisitely crafted and 
redrawn, it’s an ergonomic 
rethink of the world’s most 
emulated electric guitar 
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- into a modern instrument 



with a more open voice. These 
pickups look like P-90S, but 
they sound very little like them, 
other than attaining just a whiff 
of gritty-edged hair at the front 
of the attack. Instead, they are 
extremely clear and articulate, yet 
full sounding, and surprisingly 
quiet for wide-coiled single coils 
(plus, the in-between positions 
are noise cancelling). 

The Bolt S sounds snappy, 
funky and round at clean amp 
settings, excelling at the poppier 
side of country or, with just a 
little more amp gain, stinging 
retro Chicago blues. With either 
amp cranked into crunch or, for 
example, a Gas FX Drive Thru 
overdrive, these pickups’ clarity 
via the swamp ash and maple’s 
punchy and slightly scooped 
voice lends bite and power to lead 
tones, and an extremely crisp 
snarl to powerchords. This is a 
beautifully constructed bol 
that touches several Strat- 



inspired references, but 
fully lends its own voice 
character to your playing. 









The swamp ash body 



evokes the Ernie Ball/ 
Music Man Silhouette 



birdseye maple, with a maple 
“cap” fingerboard that allows 
for the installation of Yaron’s 
proprietary truss -rod design 
without the need for a skunk 
stripe at the back. Adjustment 
is achieved via a wheel within a 
slot at the body end, leaving more 
wood at the neck-to-headstock 
region for a stronger joint and 
improved resonance beneath the 
nut, while still achieving a neck 
that’s easily tweaked without 
removing it - or a pickup - from 
the body. 

The neck is available in 
different profiles by request, but 
I can’t imagine many players 
taking issue with this one: a full, 
yet rounded C with a hint of soft 
V at its apex. With low shoulders 
that fall away gently, it sits 
beautifully in the hand and plays 
exquisitely all up and down the 
22 well-dressed medium frets. 
The Gotoh EV510T-BS vibrato 
(to which Yaron adds brass 
saddles) is extremely smooth 
and return-to-pitch is excellent. 
Sperzel HAP (Height Adjustable 
Post) tuners with cloverleaf keys 
allow for optimum string break 
angles past the Graph Tech 
NuBone, eliminating any need 
for string trees. 

Gil Yaron has long wound his 
own pickups - PAFs and P-90S 
for his LPs, Tele and Strat-style 
single coils for his bolt-necks 



- and the new creations for his 
original guitars are an enormous 
part of the formula. The three 
Air Gap II P-9 os in this 
Bolt S employ his patented 
technology in single-coil 
designs that situate the 
eponymous “air gap” 
between the six individually 
adjustable magnets on the 
pickup’s underside and the 
steel pole pieces above. 

Adjustment of the 
relationship between magnet 
and pole piece allows for 
precision tuning of the 
pickup’s output and 
treble and bass response for 
each string, resulting in an 
incredibly clear and balanced 
amplified tone, 
without placing 
any magnetic drag 
on the strings 
themselves. This 
set reads 8.83k, 

8.06k and 7.01k 
ohms from bridge to 
neck respectively, 
which would 
indicate a good, 
balanced trio 
for standard 
P-90S - 
although 
these pickups 
are nothing like 
standard P-90S. 

They are wired 



Uilfl 



through a semi-traditional 
complement of master 
volume, an individual tone 
for the bridge pickup, with a 
shared tone for the neck and 
middle, and five-way switch. 

I played the Bolt S through 
a custom-built JTM45- 
style head, 2x12 cab and a 
Matchless SG-30 combo with 
overdrive and fuzz pedals, 
and found that Yaron’s 
design objectives rang true 
through both amps at a 
range of settings and pedal 
insertions. On top of which, 
this is a superbly 
effortless guitar 
to play. Rather 
than repackaging 
vintage S -style tones 
(Yaron’s had those 
li ' covered for 

' years), the Bolt 
S reinterprets 



the essential 
ingredients - 
three pickups, 
vibrato, trad 
woods and 
25.5” scale length 
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INTERVIEW Dan Auerbach 



THE INTERVIEW 

“The guys are some 
of my best Mends, 
weVe kind of been 
making Arcs music 
for years; it just 
never had a name” 

When Black Keys mainman Dan Auerbach created his new 
musical project, he wound up playing “a lot of bass”, blending 
Mariachi with psychedelia and producing an unofficial 
East LA hit he has dubbed “kind of low rider music” 




I 



H ave you heard the story about 
the teenager ^vho traded 
the Strat his mum bought 
him for a dodgy Far Eastern 
guitar with four pickups? 

The individual in question is Dan Auerbach, 
main man of the Black Keys - and he’s still 
using his Teisco today. 

This is a man who knows his mind. 

And his decision to step off the rock ’n’ roll 
roundabout that’s seen him and Black Keys 
partner Pat Carney rocket to worldwide 
stardom in the past decade is one he’s certain 
is right for him at this moment. So much so 
that he’s unwilling to discuss his main band’s 
future directly. But more of that later... 

Far from being a one-record wonder, new 
project The Arcs is destined to have a life 
of its own, with winter dates in the U S and 
Europe already announced. Like a modern- 
day Ry Cooder, Auerbach blends Mexican 
Mariachi, rock, psychedelia and A 1 Green- 
esque soul to produce a mix all of his own. 

“This has been going on for so long,” he 
drawls. “The guys in the band are some of my 
best friends and some of the people I’ve made 
music with in the past, so we’ve kind of been 
making Arcs music for years; it just never had 
a name. So yes, this will definitely continue.” 

Advent of The Arcs 

The Arcs played their first show in East 
LA in early August. The line-up consists 
of Auerbach, Leon Michels, Richard Swift, 
Homer Steinweiss and Nick Movshon. Swift 
was the last live bass player with the Black 
Keys, while Movshon carried out that role in 
2010, with Michels employed on the same 
tour to add keyboards and percussion. 

Also involved is a Mariachi trio, Mariachi 
Flor de Toloache, a studio booking having 
resulted in a permanent liaison. “Leon 
and I were writing a song (Pistol Made Of 
Bones) and we thought it would be cool to 
have a Mariachi instrumentation section,” 
says Auerbach. “So we hired a band and 
they turned out to be all girls, which was an 
interesting dynamic. I don’t write music, so 
I sang it to them; they picked it up by ear, 
wrote their part and it sounded beautiful. 

“So we put them on another song, then 
another, and they kept doing it. Then we 
said, 'Hey, can you guys sing?’ and the rest is 
history. They were what Leon and I had been 
looking for for years. So they get lead vocal 
parts on some songs.” 

All material is credited to the group. 

“I am part of a larger team, and it’s pretty 
satisfying,” confirms Dan, revealing that, 
while the music is very different to his usual, 
his approach as a guitar player remains J 

unaltered. “Nothing changes. I still just J 

do what’s best for the song, not just what > ’I 










INTEf^EVU Dan Auerbach 



^ w 


have never 
stopped using the 


£ 


Tele, it’s always 


< 


been my first love” 


■16 #tCEMBER 2015 guitar-bass.net 






I am personally interested in. No matter how 
simple or minuscule, if that’s what needs to 
be done that’s what I do.” 

But Black Keys fans should be prepared 
to settle for less guitar. When asked which 
tracks were of particular interest to six- 
stringers, Dan deadpans: “The real lesson 
for a guitar player is to listen when I am not 
playing the guitar - that’s when they should 
focus the most.” 

The songs were “created together for 
the most part. Maybe I had one or two 
skeletons, but pretty much everything was 
created in the studio.” Recording was done 
in piecemeal fashion: “Days were set up by 
having a couple of people available. We 
didn’t set up a two-week session. It was 
just 'Are you free this weekend? Let’s do 
something’. So we ended up recording all 
over the place with different gear and it 
still sounds pretty cohesive; it’s about 
having the same people.” 

These informal sessions took place across 
the US, in Los Angeles, Nashville and in a 
lounge room at the legendary Electric Lady 
Studios in New York, where Jimi Hendrix 
latterly recorded. One unexpected by-product 
for Auerbach was a venture into the four- 
string realm. “I played a lot of bass on the 
record, I feel like I have turned a corner on 
bass in recent years, started to figure it out 
more. I use a short-scale Fender 60s Mustang 
bass through an old Triad.” 

Tele tales 

Auerbach is a Grammy-winning producer 
after an award for 2011 ’s El Camino (he has 
also produced Dr John and Hacienda, among 
others). “Everybody better listen!” he crows 
self-mockingly, before revealing that working 
with other acts has given him a broader 
palette on the production front. “I’ve been 
growing and changing ever since I started. 
Every experience I have in the studio affects 
me and changes me.” 




Dan Auerbach INTERVIEW 




FAMILY MATTERS 

Dan Auerbach’s middle name is Quine - and, as well as 
Telecaster-toting Uncle Tim, he had another guitarist 
to look up to in the family, in second cousin (once 
removed) Robert. 

Robert, like Dan, hailed from Akron, Ohio, but 
made his name in New York as lead guitarist in punk 
pioneer Richard Hell’s Voidoids. He was then recruited 
by Lou Reed, with whom he made some notable 
recordings, including 1982’s The Blue Mask, and also 
sessioned for acts as diverse as Marianne Faithfull, 
Lloyd Cole and Brian Eno. He sadly ended his own life 
in 2004 after the death of his wife, but not before 
passing on some of his knowledge to his young, 
enthusiastic relation. 

“I had family meals at his mum’s house when I was 
19, 20,” Dan recalls, “and my parents asked him to 
spend time with me. He thought I was going to want to 
learn Limp Bizkit songs, and I turned up with my 
Teisco! He was excited by Junior Kimbrough (a 
bluesman Dan idolised in early life); he loved it and got 
very excited, but he died before I got to look him up in 
New York. He would have loved all this [The Arcs].” 



Only two guitars were used in this project, 
his fabled leather-piclcguard Telecaster from 
early Black Keys days and the previously 
mentioned greenburst Teisco. 'T have never 
stopped using the Tele, if s always been my 
first love,” says Auerbach. “My Uncle Tim 
played in a blues band around Ohio; he had a 
tobacco burst Tele with binding, which looked 
super-cool, and he had the best tone using an 
early pre-CBS Super Reverb. 

“Tim has a day job and works in an 
office, but he was a big influence on me; that 
guitar and amp always cut through whatever 
was around it. When I first started the Black 
Keys I had my uncle’s setup, a tobacco burst 
Telecaster and a Super Reverb, because it 
sounded awesome.” 

As for his beloved Teisco, he credits this 
and his subsequent love for vintage, off-brand 
guitars to a man called Clive who “ran a 
fantastic guitar shop just west of Cleveland. 
He was one of those who, 20 years ago, had 
displays of Teiscos before that was hip. I was a 
big fan of Hound Dog Taylor and he played a 



“I still just do 
whaf s best for the 
song, not just what 
I am personally 
interested in” 

Teisco Del Rey with four pickups through 
a Super Reverb. I had a video of him, which 
I sent away for and studied... so when I hit the 
road, I have a Teisco and a Tele.” 

The Arcs took their stage bow at a small 
arts gallery in East LA. “We just did about half 
an hour with six songs. We played Manflower, 
which really killed, and Pistol Made Of Bones 
was great with the Mariachi girls. Stay In My 
Comer has become an unofficial East LA hit, 
kind of low rider music.” 

Mariachi bass is supplied by a Columbian 
woman on a guitarron. “We recorded them 
on a couple of microphones and couldn’t 



really hear the bass, so we said we’d record 
the bass later and bring it up in the mix,” 
Auerbach explains. “It made the coolest 
sound, the weirdest bassline because of the 
way that instrument is strung. So she ended 
up playing bass on three songs. We wiped out 
my and Nick’s bass - on Cold Companion, it’s 
all guitarron bass.” 

Name game 

while Auerbach didn’t play any bass as The 
Arcs went live, there was plenty going on. 

“I stuck to guitar, Nick is going to be 
covering all the bass. Richard and Homer are 
switching; Homer is getting up and playing 
fuzz bass and Rich is playing percussion and 
keyboards. The girls all play instruments, too 
- a tiny five-string guitar, violin and trumpet. 
Put ’em together and it sounds like the band 
from Star Wars!” 

The new outfit’s name came from a track 
on the album and was a last-minute choice. 
“That song was called The Arc first, and when 
we were thinking of the band name we > 




AUERBACH AND AMPS 

Dan’s amplification rig on the last Black Keys tour was 
“a 45-watt Marshall, a Fender Quad Reverb and two 
small Danelectros - one’s a suitcase amp like the one 
Little Walter played harmonica through - with 
eight-inch speakers. They’re just there to look cool. All 
give me much the same quality; I set the amps at that 
sweet spot, then run them all together.” 

He faces the amps away from him, a trick he 
learned from late, great American-Indian guitar 
legend Link Wray of Rumble fame. “He had the amps 
turned away from the audience, because if they faced 
the audience it would have blasted everyone’s ears. 

I tried it, and it sounded so much better.” 

His board is “a switching pedalboard. We’re always 
fixing pedals as the boxes get smashed, so this little 
relay switches instead and the pedals sit in a rack.” 
The Arcs show saw him use “completely different gear 
- two (Fender) Deluxe Reverbs and a Tele. This one is 
original with single coils... the one I play with the Black 
Keys has humbuckers; a very different thing.” 
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thought we could be called The Arcs and have 
a song, The Arc... it came out favourite.” 

In 2010, Auerbach cut a solo album. Keep 
It Hid, during a period of tension between 
Carney and himself, that turned out to 
be a temporary step off the rock ’n’ roll 
roundabout. Ask Auerbach if this is another 
brief diversion or his future, and he becomes 
slightly defensive. 'T wouldn’t be able to 
answer that definitively; I am just living in 
the moment,” he says. The Keys’ UK tour was 
curtailed after Carney got injured, but while 
his percussionist partner is now fit and well, 
it seems unlikely cancelled dates, maybe any 
dates, will be (re) scheduled. “Asking me what 
my plans are for the future is weird. We were 
touring non-stop for four years...” 

Unique collaboration 

The Grammy-winning producer is similarly 
cagey when asked if there’s anyone he would 
like to work with in the future. “I do have a 
few people, but I can’t say - they’re already 
lined up.” Dan worked with Ike Turner before 
he died in 2007, and reveals unheard music 
exists from this fascinating match-up. “We 
did a couple of songs. Brian Burton (Danger 
Mouse) hooked us together, asking us to write 
the music and have Ike singing. They have 
stayed in the can; I heard one the other day 
and his voice was like Screamin’ Jay Hawkins 
times 20... quite extraordinary.” 

So will Auerbach’s extraordinary Arcs reach 
a wider audience than the Black Keys? Dan 
admits he has “no clue. You hope that people 
will like it, but you never know what is going 
to happen. Nothing is guaranteed in this 
business; we didn’t make this music with any 
particular audience in mind.” 

Open your mind to The Arcs... you might 
just be surprised! 



LISTEN UP 



BLACK KEYS 

Turn Blue 

Eighth, most recent (2013) and, 
who knows, maybe final album 
from the Ohio blues-rock duo. 
Most of the album was recorded 
at Sunset Sound in Hollywood. 
BLAKROC 

Blakroc 

The Black Keys’ 2009 
collaboration with hip-hop and 
R&B acts, including Mos Def and 
Ludacris, was hailed as an 
innovative rap/rock fusion. 

THE ARCS 

Yours, Dreamily 

Dan’s new project, described by 
one critic as “a downtempo 
treat, tailor-made for sundazed 
summer evening drives with the 
windows down.” 




AND ANOTHER THING... Dan’s Black Keys guitars range 
from a brace of Ibanez Gibson copies through a 
semi-hollow Harmony H78 to a 1964 Guild Thunderbird. 
Not to mention his Tele and Teisco... 







KIT LIST 

TOM FOURCADE 

• PEDALS (IN ORDER) Bigfoot 
Engineering King Fuzz, Fulltone 
Clyde Standard Wah, Xotic EP 
Booster, Jam Waterfall, TC 
Electronic Flashback, TC 
Electronic PolyTune Mini 

•PATCH CABLES A CObbled- 
together mixture, which can be 
infuriating when I reorganise 
the order or swap pedals out! 

I would love to go for a 
high-quality solderless set 
I can cut to length, but don’t 
seem to find the time to 
change and the current way is 
easy to manage 

• POWER SUPPLY Sound Lab 
Pedal Power 450 with six 
isolated nine-volt outputs 

• BOARD TYPE Stagg 
13.5x22-inch aluminium tray, 
one-inch deep with a felt base 



READER BOARDS 

TOM FOURCADE plays lead guitar in a four-piece covers band, so he 
needs a robust and reliable board and prefers to keep it simple... 



What inspired this setup? 

“I play lead and rhythm guitar 
across a variety of styles, so I need 
a setup capable of providing a 
variety of distinctive tones while not 
compromising on quality. I am a total 
gear fiend, so I prefer high-quality 
individual pedals that I can mix and 
match to suit different songs and as 
my tastes evolve. This setup takes me 
from warm soulful cleans to heavy 
rock and points in between.” 

Tell US a little about the journey... 

“I like a loud, clear, slightly 
overdriven EL84/British-type base 
sound, from which I can produce a 
variety of tones using single coils or 
humbuckers. I detest tone suck, and 
rely on true bypass and a buffer 
(in the wah) to maintain signal 
integrity. I find isolated power 
supplies also help to avoid signal 
degradation. The SoundLab PSU 
works great. I keep a battery in the 
EP Booster, as I can survive on that 
alone if the PSU goes down. Tve been 
through many boosts/drives looking 
for ‘the one’ and realised I actually 
need two or three! I have learnt to 
use boost/drive to get different tones 



according to the song. The EP is very 
useful for adding weight, but when 
I want a more dynamic distortion 
the fuzz comes in, enabling me to 
go from cleanish through chewy to 
savage, musical feedback. I like a 
brighter dynamic sound rather than 
darker and mushy like some Fuzz 
Faces/Big Muffs. I also want it not to 
kill other pedals. King Fuzz does this 
nicely. After my 80s Cry Baby died, 

I selected the Clyde Standard, 
it’s very musical and sweet. The 
Flashback is a revelation, with a 
classy dynamic sound that blends 
with amp reverb and other pedals. 
Why did I sell the CE-2 in ’89?!l’ve 
been through many chorus/Uni-Vibes 
and recently retired a Mini Deja Vibe 
for a Jam Waterfall; perfect for 80s 
stuff - warm and sweet.” 

Is there another pedal that you are 
looking to add? 

“I’ve played with octave, but never 
found one I like. I also thought of 
an Eventide ModFactor or Strymon 
equivalent; but I know I need it 
simple. I’m hoping someone will 
provide a dual-stomp Uni-Vibe-cum- 
CE-2 pedal. The big game changer 



will be when I embrace a two-amp 
setup and get all Pete Cornish with 
the switching and effects loops.” 

what guitars and amps do you use 
with this board? 

“Bad Cat Cub 30R, 2014 model. 

Clear, loud, balanced, classy, great 
with single coils and humbuckers. 

My two main guitars are a 2015 Suhr 
Antique Classic Strat and a 2007 PRS 
Singlecut. My back-up Strat is a 1986 
Japanese Squier in Olympic White.” 

what iessons have you iearned aiong 
the way? 

“I’m looking for reliable, top-drawer 
tones that will work in the real world 
of gigging. The key is to build on a 
high-quality core tone, which comes 
from guitar and amp.” ® 



SHOW US 
YOUR 
BOARD 

To be in with a chance of seeing your 
pedalboard in the mag, either post a picture 
on our Facebook page via this link http:// 
bit.ly/showusyourpedalboard or email 
guitarandbassd)anthem-publishing.com 
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